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LA TRAV

A Ballet in Three Acts

Choreography and Production by Veronica Paeper
Music from the opera La Traviata by Giuseppe Verdi
Arranged and with additional music for the
ballet by Allan Stephenson

Costume and Scenic Design by Peter Cazalet
Set Design co-ordinated by Vanessa Nicolau
Lighting Design by Simon King

Costumes on loan from Cape Town City Ballet

The Teatro, Montecasino
2, 3 August at 20hoo

3, 4 August at 15hoo

4 August at 11hoo

2024
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This page: Nicole Ferreira-Dill
Production photographs by Lauge Sorensen
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There are various opportunities to engage with Joburg Ballet, whether the focus is Corporate Social Investment and
development initiatives that align with your ESG framework, or Sponsorship and Brand alignment.
We welcome any opportunity to discuss how we can best work together and find synergy in our work. Our interest is in

building partnerships of shared value.

For more information or to arrange a meeting, please engage with our CEO, Elroy Fillis-Bell on elroy@joburgballet.com



From Elroy Fillis-Bell | CEO

This is a short but emotionally charged season for Joburg Ballet, as we present La Traviata-The
Ballet, a work already layered with complex emotional journeys for its characters. | have great
respect and admiration for Veronica Paeper, the choreographer of this ballet adapted from the
Verdi opera of the same name. The doyenne of South African ballet is now an octogenarian, though
age has not slowed her as she still commands the rehearsal studio with the same vigour, attention
to detail and technical eye for perfection that has defined her more than fifty years as a choreogra-
pher. Veronica has been assisted by Joburg Ballet’s Ballet Mistress, Kim Vieira, and Rehearsal Coach,
Thabang Mabaso in this staging of her production as it comes to Montecasino’s Teatro for the first
time.

This season is emotional for the Company as it marks the end of two momentous performing
careers. Shannon Glover, longest serving Principal Dancer with Joburg Ballet, is retiring after a
storied 20-year career. Shannon was promoted to Principal in 2011 and has performed many of the
classical roles a dancer could dream of achieving in her career. She has inspired countless dancers
over the decades with her precision and poise, building a fan base that will no doubt miss her on
stage in the coming years. Shannon closes La Traviata-The Ballet with her final performance on
Sunday 4 August at 15:00.

Nicole Ferreira-Dill was appointed Principal Dancer with Joburg Ballet in 2018 and has built a legacy
at the company spanning 17 years. Nicole’s statuesque presence and superb technical ability,
showcased in many leading roles over the years, epitomise a principal dancer and inspired many
young ballerinas. She leaves behind a career any ballet performer would be envious of achieving.
Nicole’s final bow will be on Saturday 3 August at 15:00.

This is a moment to celebrate the decades of dedication and excellence exhibited in Shannon and
Nicole’s careers. We look forward to finding new opportunities with them as they evolve in their
careers. Change is the only constant we can rely on, offering us new doors of opportunity and we
look forward to seeing those who will grow in the space provided as Joburg Ballet turns a new

page.

Thank you to our principal partners, the City of Joburg and Joburg Theatre, for their continued
support. Thank you to Bryan Hill and the Montecasino team for the invitation and your professional-
ism throughout this season.

We look forward to welcoming you back to Joburg Theatre in October as we invite you into Willy
Wonka’s extraordinary factory. We’ll take you on a magical adventure with the world premiere of a
ballet inspired by Roald Dahl’s Charlie and the Chocolate Factory, choreographed by Joburg Ballet’s
own Mario Gaglione. Bookings are now open, exclusively on Webtickets. This will not be one to
miss.

From Veronica Paeper | Choreographer

Marie Duplessis, born Alphonsine Plessis, a Norman peasant, became one of the most notorious
courtesans of Paris in the early 1840s. One of her lovers was the young Alexandre Dumas but the
affair lasted only eleven months and on 3 February 1847 Marie died of consumption at the age of
twenty-four.

On hearing of her death, Dumas wrote a novel fictionalizing their relationship, and in 1848 it was
published. Because of its great success and because it was common to do so at the time, Dumas
adapted the book into a play but owing to censorship the production was postponed and the
premiere only took place on 3 February 1852, five years to the day after the death of Marie.

In this, the Romantic Age, literary and performing arts usually addressed the exotic and the super-
natural: monsters in Frankenstein (1818), Sylphs in La Sylphide (1832), and Wilis in Giselle (1841) were
the order of the day. La Dame aux Camélias was an extraordinary novel for its time, not only present-
ing a story of contemporary characters but having a courtesan as the heroine and treating her with
compassion when the prostitute was seen as the ultimate fallen woman, spreading a “miasmatic
mist of disease and corruption” in a society of strict moral standards.

Another aspect of the story which would have caught the imagination of Dumas’ mid-19th century
audience was the fact that the Romantics had a macabre fascination with sufferers of tuberculosis
and to “wear a consumptive appearance” was extremely fashionable. Dumas’ heroine suffered
from this iliness, so death was imminent and that, with the possible redemption of her sins by the
sacrifice of her great love for the honour of her lover’s family, made the story more socially accept-
able and indeed extremely popular, as it has remained to this day.

Dumas renamed the heroine Marguerite Gautier in his literary works. In Verdi’s La Traviata (1853)
she became Violetta Valery and in the 1930s Greta Garbo immortalized her in the film Camille
directed by George Cukor. Whichever name we use, the character of this courtesan continues to
fascinate interpreters, directors, choreographers and audiences worldwide.



The Story | Die Verhaal | Udaba

The Story

The action takes places in Paris and in Provence
ACTI

Scene 1: The Germont household in Provence
Armand takes leave of his family.

Scene 2: Madame Flora’s Salon

The ladies of the house are entertaining their gentlemen visitors.
Armand’s friends, Pierre and Gaston, bring him to the house
against his will. Camille returns from the opera with Baron
Douphol. Armand and Camille meet and she gives him a camellia,
inviting him to visit her when the flower has faded.

Scene 3: Camille’s boudoir
INTERVAL

ACTII

A House in the Country

Camille and Armand are living happily together, but unbeknown
to Armand, Camille is selling her jewellery to support them.
Friends invite them to a picnic, but Camille is not well and remains
at home. Armand’s father, M. Germont, arrives and tells Camille
that if she truly loves Armand she will leave him so as to maintain
the honour and good name of the Germont family. In great
distress she leaves the house in haste. She writes a letter to
Armand and explains that as she must live with a man of means,
she is leaving him. Unaware of his father’s visit, Armand returns
from the picnic and realizes that Camille has left him. His father
tries to comfort him.

INTERVAL

ACT I

Scene 1: Madame Flora’s Salon

A scene of jollity, mirth and gambling unfolds in the salon. Camille
is back on the arm of Baron Douphol when Armand walks in and
interrupts the party by insulting Camille.

Scene 2: Camille’s boudoir, some months later
His father has told Armand the truth of Camille’s leaving him, but
it is too late as Camille is dying.

Die Verhaal

Die gebeure vind plaas in Parys en in Provence
BEDRYF I

Toneel 1: Die Germont-huishouding in Provence
Armand neem afskeid van sy familie.

Toneel 2: Madame Flora se Salon

Die dames van die huis onthaal hulle mansbesoekers. Armand se
vriende, Pierre en Gaston, neem hom teen sy sin na die huis.
Camille keer terug van die opera saam met Baron Douphol.
Armand en Camille ontmoet en sy gee vir hom 'n kamelia en nooi
hom uit om haar te besoek sodra die blom verlep het.

Toneel 3: Camille se slaapkamer
POUSE

BEDRYF 11

'n Huis op die Platteland

Camille en Armand woon gelukkig saam, maar onwetend aan
Armand, verkoop Camille haar juwele om hulle te onderhou.

The Cast

Camille

Armand

M. Germont, his father
Baron Douphol

Madame Flora

Gaston, friend of Armand
Pierre, friend of Armand

Christopher Montague

Natasha Ireland

Vriende nooi hulle na 'n piekniek, maar Camille voel olik en bly
tuis. Armand se pa, M. Germont, arriveer en sé vir Camille dat,
indien sy werklik lief is vir Armand, sy hom sal verlaat om
sodoende die eer en goeie naam van die Germont-familie te
behou. Paniekbevange verlaat sy spoedig die huis. Sy skryf 'n
brief aan Armand en verduidelik dat, omdat sy 'n welgestelde
man soek, sy hom verlaat. Onbewus van sy pa se besoek, keer
Armand terug van die piekniek en besef dat Camille hom verlaat
het. Sy pa probeer hom troos.

POUSE

BEDRYF Il
Toneel 1: Madame Flora se Salon

'n Toneel van joligheid, vrolikheid en dobbelary ontvou in die
salon. Camille is terug aan die arm van Baron Douphol wanneer
Armand inloop en die partytjie onderbreek deur Camille te
beledig.

Toneel 2: Camille se slaapkamer, enkele maande later

Armand se pa vertel hom die waarheid waarom Camille hom
verlaat het, maar dit is egter te laat aangesien sy besig is om te
sterf.

Udaba

Isenzo senzeka eParis naseProvence

INKUNDLA |

Isigcawu 1: Umndeni wakwaGermont eProvence
U-Armand uhamba nomndeni wakhe.

Isigcawu 2: Isaluni kaMam Flora

Izintokazi zasendlini zijabulisa abavakashi bazo besilisa. Abangani
baka-Armand, uPierre noGaston, bamletha endlini engafuni.
U-Camille ubuya ku-opera beno-Baron Douphol. U-Arman
noCamille bayahlangana futhi umnika i-camellia, emmema ukuthi
amvakashele uma imbali isibunile.

Isigcawu 3: llawu lika-Camille
ISIKHAWU

INKUNDLA 11

Indlu Ezweni

U-Camille no-Armand bahlala ndawonye ngokujabula, kodwa
u-Armand engazi, u-Camille uthengisa ubucwebe bakhe ukuze
abasekele. Abangane babamemela epikinikini, kodwa u-Camille
akaphilile futhi usala ekhaya. Ubaba ka-Armand, uM. Germont,
uyafika futhi atshele u-Camille ukuthi uma emthanda ngempela
u-Armand, uzomshiya ukuze alondoloze udumo negama elihle
lomndeni wakwa-Germont. Ngosizi olukhulu uphuma endlini
ngokuphangisa. Ubhalela u-Armand incwadi amchazele ukuthi
njengoba kufanele ahlale nendoda ecebile, uyamshiya. Engazi
ngokuvakasha kukayise, u-Armand ubuya epikinikini futhi
uyabona ukuthi u-Camille umshiyile. Uyise uzama ukumduduza.

ISIKHAWU

INKUNDLA 111

Isigcawu 1: Isaluni kaMamu Flora

Kwembuleka isigcawu sentokozo, injabulo nokugembula esaluni.
U-Camille ubuyele engalweni kaBaron Douphol lapho u-Armand
engena futhi ephazamisa umcimbi ngokuthuka u-Camille.

Isigcawu 2: llawu lika-Camille, emva kwezinyanga ezithile
Uyise utshele u-Armand iginiso lokuthi u-Camille uyamshiya,
kodwa isikhathi sesihambile njengoba u-Camille efa.

Shannon Glover / Nicole Ferreira-Dill | Monike Cristina / Tammy Higgins
Marlon Sales / Bruno Miranda / Ruan Galdino / Revil Yon

Gabriel Fernandes / Revil Yon

Ivan Domiciano [ Gabriel Fernandes | Marlon Sales / Luhle Mtati
Ruan Galdino / Mario Gaglione / Tumelo Lekana

Dominique Cristina Nakos / Tammy Higgins

Gabrielle Nicole Ferreira-Dill | Savannah Ireland

Marquis D'Obigny Miguel Franco-Green [ Ruan Galdino

M. Le Comte Bruno Miranda [ Miguel Franco-Green [ Gabriel Fernandes
M. d’Argent Thando Mgobhozi / Einon Doubell

Annina, Camille’s maid Alice le Roux

Gypsies Tammy Higgins / Ryoko Yagyu [ Monike Cristina

Revil Yon [ lvan Domiciano [ Bruno Miranda

Ladies, Gentlemen,
Courtesans, Visitors,
Servants, Friends

Artists of Joburg Ballet
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- Shannon Glover | Marlon Sales
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Nicole Ferreira-Dill | Bruno Miranda
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Shannon Glove | Camille Marlon Sales | Armand

Nicole Ferreira-Dill | Camille Bruno Miranda | Armand






PRINCIPALS

-

Monike Cristina Nicole Ferreira-Fill Ruan Galdino Shannon Glover Tammy Higgins Revil Yon

SENIOR SOLOISTS SOLOISTS

Ilvan Domiciano Bruno Miranda Gabriel Fernandes Mario Gaglione Darragh Hourrides Savannah Ireland

22202

Cristina Nakos Marlon Sales Chloé Blair Tumelo Lekana Alice Le Roux Luhle Mtati

2224929

Thabani Ntuli Miguel Franco-Green Savannah Jacobson Latoya Mokoena Neo Moloi Mbongeni Moyake

APPRENTICES

¢

Einon Doubell Danielle Fletcher Thando Mgobhozi Kayleigh Smith Katelyn Van Herk




GUEST ARTISTS AD HOC DANCERS

Natasha Ireland Chrisopher Montague Ryoko Yagyu Daria D’Orazio Daniela Morson

l g o
s
Jonathan ‘HUFWitZ Kabelo Modiga Di Sparks Kim Vieira Marina Korkie Lerato Letlape
Marketing & General Manager PR & Publicity Ballet Mistress Financial Accountant Assistant Stage Manager
Publications Administrator & Company Assistant
Thabang Mabaso Tumelo Malatji Lehlohonolo Mashigo Kenny Mbele Nozipho Mhlambi Mbali Mthimkhulu
Junior Rehearsal Coach  Events Administrator Intern Company Driver Company Driver School Co-ordinator & ~ HR & Company Wellness
PAto CEO Administrator

JOBURG BAL
SCHOOL
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Mishark Phaladi Yolanda Roos Futhi Zwane Tshego Masoabi Carmen Patterson-Walz Jo-Anne Wyngaard
Company Driver Wardrobe Mistress Ticketing & Office Manager Interim Co-ordinator Teacher Teacher
& Teacher
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So much more than just
another rewards programme.
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SIGN-UP!

DOWNLOAD THE
TSOGO SUN APP.

Y|
www.tsogosun.com
TSOGO SUN PROUDLY SUPPORTS THE NATIONAL RESPONSIBLE GAMBLING PROGRAMME. WINNERS KNOW WHEN TO STOP.

ONLY PERSONS 18 YEARS AND OLDER ARE PERMITTED TO GAMBLE. NATIONAL PROBLEM GAMBLING
COUNSELLING TOLL-FREE HELPLINE 0800 006 008.



JOBURG BALLET

Joburg Theatre, Hoofd Street, Braamfontein / PO Box 291990, Melville 2109, South Africa
Tel 011-877 6898, Fax 011-877 6864; info@joburgballet.com; www.joburgballet.com
INCORPORATED UNDER S21: 2001/016254/08; NPO 016-403

HONORARY LIFE PATRON: Mrs Annzie Hancock ¢ PATRON: Mr Tito T. Mboweni ¢ BOARD OF DIRECTORS: Ms. Melanie de Nysschen (Chair), Mr.
Elroy Fillis-Bell (CEO) , Ms. Lulu Letlape, Mr. Nkopane Maphiri, Adv. Jean Meiring, Ms. Lufuno Muthubi, Mr. Mavuso Shabalala

Attorneys: Baker McKenzie e Auditors: Mazars

Joburg Ballet Academy: Burnise Silvius, Jenny Barlow (Advisor)

SABT TRUST: Mr. Alastair Campbell, Mr. Chet Diepraam, Mrs. Annzie Hancock (Chairman), Ms. Jenni Newman, Ms. Mbali Dlamini, Mr. lain
MacDonald, Ms. Biddy Faber

TECHNICAL SUPPORT

Technical support provided by Vanessa Nicolau Theatre and Events (Pty) Ltd

Production Manager: Vanessa Nicolau ¢ Lighting Designer: Simon King ¢ Stage Manager: Vanessa Nicolau ¢ Props: Philani Masedi ¢
Followspotters: Gugu Xabu, Puleng Matlala ¢ Stage Technicians: Caiphus Motena, Mike Mokwena, Edwin Hadebe, Marlon Mothwa,

Lawrence Leburu

Splitbeam Project Manager: Sibongiseni Zaca ¢ Lighting Operator: Mbekezeli Sincube e Lighting Systems Technician: Nkululeko Mzangwe e
Audio Operator: Zara Gaffney ¢ Audio Systems Technician: Charmian Thompson e Flyman: Stephens Oliphant ¢ Flyman: Hamilton Jacob Sefara e
Flyman: Lucas Morota ¢ Flyman: Nicolas Seboshi

TEATRO AT MONTECASINO
General Manager: Bryan Hill ¢ Technical Manager: Francois Croukamp e Assistant Technical Manager: Dale Lindner ¢ Front of House Manager:

Kgomotso Taele ¢ Events Producer: Nasiphi Nkwelo X Food and Beverage Manager: Steve Murumb

THANK YOU

ABSA e Air France ¢ André de Wilzem e Anne Wilkinson e Annzie Hancock e City of Johannesburg ¢ Dis-Chem Foundation ¢ Evan Speechley
Friends of the Ballet ¢ Glynis Higgins ¢ Joburg Ballet Academy ¢ Joburg Ballet Board of Directors ¢ Joburg City Theatres o Ladies and Gentle-
men of the Media ¢ Lanlogix ¢ Lauge Sorensen e Lift ¢ Louis Maritz ¢ Mazars ¢ Minit Print and Tshwane Press ¢ Mint Hotels and Residences
e My School ¢ National School of the Arts ¢ Newsclip Media Monitoring e SABT Trust e South African National Dance Trust e The Ball Family
Foundation e The Michel Tesson Trust ¢ The Oppenheimer Memorial Trust ¢ Xoliswa Nduneni-Ngema

Join the Joburg Ballet Mailing List and be kept up to date with all the company's productions, news and activities.
Send an email requesting to be added to the Mailing List to: info@joburgballet.com

Programme compiled by Jonathan Hurwitz
Latecomers will not be seated until a suitable break in the performance. Please ensure your cellphone is on silent.

Smoking is not permitted on the theatre premises except in designated areas. No recording equipment may be used, including cellphones,

without arrangement with the Management. At the end of the performance please remain seated until the house lights are on.



Pieter Toerien with
Cape Town Opera presents

THE WORLD'S
MOST LOVED

MUSICAL

Falr

Lady

Book & Lyrics by Music by Directed by
ALAN JAY LERNER FREDERICK LOEWE STEVEN STEAD
Musical Direction by Designed by Choreography by

KEVIN KRAAK GREG KING DUANE ALEXANDER

27 Jan - 25 Feb

Teatro, Montecasino

Book now at montecasino.co.za
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Support Joburg Ballet

For details of ways in which you can support Joburg Ballet simply scan the
QR code below to visit our website. Should you require further information
please contact Joburg Ballet’s Office Manager, Futhi Zwane, at
futhi@joburgballet.com.

Visit our website

You can also scan the QR code below
Or make an EFT to

Account Name: Joburg Ballet NPC
Bank: First National Bank
Branch: Parktown
Branch Code: 250455
Account Number: 62033826788
Account Type: Platinum Business Account

(3*) SnapScan

Snap here to pay
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